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Jizliva néha
Nadezdy
Pliskove

Slunicko

by mélo svitit spis
v noci

ve dne

je i tak dost svétla
(1972)

Kreslirka, graficka a socharka Nadézda PliSkova patfi mezi etablo-
vana jména éeského vytvarného uméni druhé poloviny Sedesatych
let. Jeji nejznaméjsi dila, slavna Mona Lisa v natackach a neméné
slavna grafika Mdj manzel, patfi do ,zlatého fondu“ povalecné mo-
derny ajsou i v povédomi Siroké verejnosti. Zivotnimi osudy patfi Na-
dézda PliSkova mezi autory tzv. neoficialni scény, jak je uméni Ceskeé
povalecné neo-avantgardy ¢asto oznac¢ovano. Autorka, ktera vstou-
pila na uméleckou scénu zacatkem Sedesatych let, se spolu s dal-
Simi, dnes uz ikonickymi jmény ¢eského kanonu vytvarného umeéni
stala nejprve prominentni umélkyni, vystavuijici v prednich ¢eskych,
ale i zahrani¢nich galeriich. Etapa oficialniho uznani bohuzel trva-
la relativné kratce a byla razné ukonéena nastupem normalizace
sedmdesatych let. Marasmus reZimni cenzury dalSich dvou dekad,
ktery jen vyjimecné prorazila vystava v nékteré z méstskych nebo
krajskych galerii, pak trval dlouhych dvacet let. Devadesata léta sice
mnohym autoriim pfinesla ¢astec¢nou satisfakci a i pro Nadézdu Plis-
kovou znamenala novy rozvoj v tvorbé, zastihla ji vSak v dlouhotrva-
jicim boji s vaznou nemoci, ktera ji neumoznila se do uméleckého
svéta plné navratit.

Jak vlastné PliSkova byla a je v uméleckem svété vnimana? Zce-
la jisté jako nesporny talent, snad pozdéji utlumeny nejprve vaznym
Urazem, posléze pak neméné tézkou nemoci. Jako osobnost do po-
sledniho dechu komplikovana, tvrdohlava a provokuijici. Jako autorka
v mnoha ohledech prekvapivé drsna a rebeluijici, a v jinych zase ne-
¢éekané nézna a senzitivni. Jako jedna z umélkyn nacinajicich uz kon-
cem Sedesatych let feministickou tematiku, v ¢eském prostredi tak
vzacnou a obvykle spiSe nechténou. Jako autorka, ktera ve svém dile
pracovala s vtipem, ze kterého mrazi, a s upfimnosti, ze které mra-

zi jeste vice.



Jana Farska Hajkova
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The Wry
Tenderness
of Nadezda
Pliskova

The sun

should instead emit light
at night

at day

it’s light enough anyway
(1972)

lllustrator, printmaker, and sculptor Nadézda PliSkova ranks among
the established names on the Czech art scene of the 1960s. Her most
well-known works are widely recognized by the Czech public; her
Mona Lisa in hair curlers and her no less memorable print, My Husband,
are among the great classics of postwar modernism. Shaped by the
circumstances of her life, Nadézda Pliskova came to be associated
with the “unofficial scene,” a term commonly used for Czech postwar
neo-avant-garde art. Emerging in the early 1960s alongside other
names which have since become iconic figures in Czech art, Pliskova
was was a prominent artist early on, exhibiting in leading Czech and
international galleries. Unfortunately, however, this period of official
recognition was relatively short-lived and abruptly halted by the
onset of the Normalization period in the 1970s. What followed were
twenty long years of decay under government censorship, broken
only occasionally by an exhibition in a municipal or regional gallery.
Although the 1990s brought a measure of vindication to many artists
and marked a new evolution in PliSkova’s work, the decade also found
her in the midst of a long struggle with serious iliness that prevented
her from fully returning to the art world.

How has Pliskova been viewed in the art world? Certainly as an
undeniably talented artist, her trajectory perhaps later restrained first by
a serious injury, and then by an equally serious illness. As a person she
was complicated, stubborn, and provocative to her very last breath. As
an artist she was strikingly tough and rebellious in many respects, yet
unexpectedly tender and sensitive in others. She was among the few
women artists who, as early as the late 1960s, began to explore feminist
themes—rare in the Czech context and generally unwelcome. In her work
wielded a biting humor that chills and an honesty that chills even more.
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01 [ kindly thank
Karolina Krackova
Neprasova, the daughter
of Nadézda Pliskova,

for providing access to
her mother’s works and
personal documents.

02 Nadézda Pliskova and
Marianna Placakova, |,
Nadézda Pliskova, trans.
Tomas Hausner (Prague:
Museum Kampa - Jan
and Meda Mladek
Foundation, 2019).

Over the past two years | have had the opportunity to examine
her personal family archive®! and study available documents and
articles from period publications, thus sharing her experience of the
atmosphere of the postwar decades. PliSkova’s family archive contains
a number of preparatory sketches with notes, photographs, early
drawings and prints from her student years, as well as sculptures from
her later period which broaden understanding about her oeuvre, even
though it does not contain any diary entries or accounting records. In
this context, | am presenting the results of my research to readers
without making any claims to a complete picture of the artist. | am
introducing the story of a woman artist with exceptional talent, a story
that includes not only her personal statement, but also the story of an
entire generation of artists on the Czech postwar scene. At the same
time, it is a story that has never been elaborated in detail. Besides
texts from catalogues and published articles, essentially only Marianna
Placakova has explored the artist in a longer text for the |, NadéZda
Pliskova exhibition at Museum Kampa in 2019.92

Childhood and Studies

03 Cf. Nadézda

Pliskova, “Cacorka capala
cestickou, pocékala ji
celickou,” in Pliskova podle
abecedy, vol. 1, Pliskova

v krabici, 2nd rev. ed.
(Prague: Torst, 2019).

04 Nadézda Pliskova,

“AZ fekne Blih dost, chtéla
bych byt doma v posteli...,”
interview by Nikolaj
Stankovi¢, RRR rozhovory,
1st ed. (Prague: Revolver
Revue, 2016), 442.

Nadézda Pliskova, known to her friends as Nada, was born in Rozdélov
(Kladno) on November 6, 1934; her mother’s side of the family worked
at the local mines. The waning years of the First Republic brought
a certain level of regularity to the family; her father Ota PliSek worked
at the family distillery in Prague during the week, returning to his family
in Kladno for the weekends. Young Nada thus largely grew up with
her mother—whom she as an adult deeply admired, as her poetry
reveals9—but she adored her father, all the more the less time she got
to spend with him.

World War Il and the later onset of communist totalitarianism had
a profound impact on family life. In 1942, her father was sent off
as a forced laborer to Nazi Germany, where he caught pneumonia
and died. After the war, the family distillery was nationalized.
Pliskova’s recollections of her childhood are tinged with bitterness:
“The Pliskas were some poor has-beens, my dad died when | was
eight ...”04

Nadézda started drawing as a child and her talent was undeniable,
making the choice of school quite simple. She applied to the State
School of Graphic Arts in Prague, also known as the Hollar School,
but failed to be accepted on her first attempt. A simple rock served
as her model, but she drew it quickly and without detail. After
spending a year as an office assistant, she tried again, this time
taking great pains with the same model, and was successful. The
many small prints from her student years preserved in the family
archive reveal that coursework demanded a high level of drawing
technique—something that came easily to her. Nadézda Pliskova is
an example of an artist who blended innate talent with a persistent,
honest approach to the craft. Over the four years she spent at art
school, her evident talent was deepened by her engagement with
drypoint and etching—techniques that would accompany PliSkova for
the remainder of her life.

After graduating in 1954, she entered the Academy of Fine Arts
in Prague, where she studied printmaking under Professor Vladimir



01 Za poskytnuti pristupu
k diliim a osobnim
dokumentim dékuji
Karoliné Krackoveé
Neprasové, dceri
Nadézdy Pliskové.

02 PLISKOVA, Nadézda
a PLACAKOVA,

Marianna. Ja, Nadézda
Pliskova. Praha: Museum
Kampa - Nadace Jana

a Medy Mladkovych, 2019.

V pribéhu uplynulych témér dvou let jsem méla prilezitost pro-
zkoumat autorc¢in osobni archiv,%! prostudovat dostupné dokumenty
a ¢lanky z dobového tisku a tim s autorkou sdilet atmosféru pova-
leénych dekad. Zminény archiv obsahuje fadu pripravnych kreseb
s poznamkami, fotografie, rané kresby a grafiky ze Skolnich let nebo
i plastiky z pozdniho obdobi autorky, které rozsifuji chapani jeji tvorby,
ackoliv neobsahuje zadné denikove zapisy Ci ucetni zaznamy. V tom-
to kontextu predkladam ¢tenarlim vysledky svého vyzkumu. Pfedsta-
vuji pfibéh umélkyné s vyjime&nym talentem, pribéh, ktery nenese jen
rovinu osobni vypovédi, ale je pfibéhem celé generace autorl ces-
ké povalecné scény. A zaroven se jedna o pribéh, ktery doposud ne-
byl podrobné zpracovan. Vedle katalogovych textd a ¢lanka v tisku
se zivotnim osudem autorky zabyvala Marianna Placakova v delSim
textu k vystavé Ja, Nadézda Pliskova v Muzeu Kampa v roce 2019.92

Détstvi a studia

03 'Srov.: PLISKOVA,
Nadézda. Cacorka capala
cesti¢kou, pocakala ji
celickou. Pliskova podle
abecedy. [Pliskova

v krabici 1]. Michael SPIRIT
(editor). Praha: Torst, 2019.

04 'STANKOVIC, Nikolaj
a PLISKOVA, Nadézda.
Az fekne Bih dost, chtéla
bych byt doma v posteli...
S Nadou Pliskovou

hovori Nikolaj Stankovic.
Revolver Revue. 2001, ¢. 47,
s. 205-218; pretisténo

v: RRR rozhovory. Praha:
Revolver Revue, 2016,

s. 441-450. S. 442.

Nadézda Pliskova, svym pratelim znama jako Nada, se narodila 6. lis-
topadu 1934 v Rozdélové u Kladna, z matciny strany do hornické ro-
diny. Pomalu se nachylujici obdobi prvni republiky jesté vnaselo do
rodiny uréitou pravidelnost - otec Ota PliSek pres tyden pracoval v ro-
dinném lihovaru v Praze, na vikendy se vracel za rodinou ke Kladnu.
Mala Nada tak vyrUstala vétSinou s maminkou, kterou i v dospélém
véku hluboce ctila, jak o tom svéddi jeji poezie®, ale tatinka zbozrio-
vala o to vice, 0 co méné s nim mohla travit ¢as. Druha svétova valka
a pozdéjsi prichod komunistického rezimu ale do rodinného souziti
zasahly velice silné - vroce 1942 byl otec nucené nasazen na praci do
Rise, kde vSak onemocnél zapalem plic a zemrel. Rodinny podnik byl
po valce znarodnén a sama PliSkova vzpominala na détstvi s mirnou
horkosti: ,,Pliskovi byli takovy chudy bejvali, mné umrel tatinek v osmi
letech.“%4 Nadézda kreslila uz od détstvi, jeji talent byl nesporny, a tak
i vybér Skoly byl vcelku jednoznaény - hlasila se na Statni grafickou
Skolu v Praze, tzv. Hollarku. Na prvni pokus ale neuspéla, jako model
slouzil prosty kamen, ktery nakreslila rychle a nepropracované, a tak
stravila dalSi rok jako pomocnice v kancelari. Na druhy pokus uz si
dala se stejnym modelem zaleZet a na Skolu nastoupila. V rodinném
archivu Ize najit mnoho drobnych grafik z doby studia, které prozra-
zuji, ze Skolni prace byly vyzadovany v radné kreslirské kvalité, ktera
pro autorku nebyla nejmensim problémem. Nadézda PliSkova je pfri-
kladem umélkyné, ktera spojila vrozeny talent s vytrvalym, poctivym
pristupem k femeslu. Evidentni nadani bylo béhem ¢&tyr let stfedni
Skoly doplnéno schopnosti pracovat s technikou suché jehly a lep-
tu, které budou PliSkovou provazet po zbytek Zivota. Stredni Skolu
dokoncila v roce 1954 a nastoupila do prvniho roéniku AVU, a to do
ateliéru grafiky k profesoru Vladimiru Silovskému. Ve Skolnich cvice-
nich i zde prevladal pristup zaloZzeny na dokonalém zvladnuti Femesla,
coz ale v grafice, kde se detail a peclivost neobjevuiji jen jako technic-
ké vyzvy, ale jako soucast osobitého vyrazu, mohlo byt pro budouci





